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The Little Book on 
Wide Angle Lenses
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lens category and about how 
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* shadows 
* reflections 
* diagonals 
* visual anchors
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contrast
Separates one aspect of 

an image from the 
remainder and highlights 
its importance. Creating 

and managing contrast is 
probably the most 

powerful single aspect of 
composition. 
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Value refers to relative 

brightness. Remember 
that the eye is drawn to 
the brightest part of the 

frame. So ideally we want 
a brighter subject than 

background. 
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scale and weight
Scale refers to the 

relative size of objects 
within the frame. Weight 

is a visual arts term for 
the thickness of lines, 

which we control through 
focus and depth of field. 
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density
When we speak about 

density we’re talking 
about the amount of stuff 

within the frame. High 
amounts of information is 
not necessarily better. To 

prove the point, try to 
imagine a scene with 
detail from corner to 

corner.
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As you can see, we need 
breathing room within an 
image. This highlights the 

importance of the  area 
with high detail.
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eye to follow will increase 
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if you establish a pattern 

and then break the 
pattern you will also 

utilize this skill effectively. 
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Direction does not refer 

to the movement of 
subjects as you 

photograph them, but 
rather to the movement 

of the viewer’s eyes 
through the frame. We 

want a clean and 
consistent movement of 

the eye so that important 
details do not become 

lost. 
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they also can build three 
dimensions back into a 

2D image. This happens 
by using the vanishing 

point effect.
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reads
A read is a visual element 
that draws attention and 
a view actively looks at. 
We can understand the 

effectiveness of an image 
by knowing the reads 

and how people move 
between them. Moreover, 
a closer read structure is 

preferable, as it keeps 
the viewer’s eyes within 

the frame. 
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as building depth into the 

image.
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examination of the entire 

frame. They also create a  
pleasing symmetry.
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together. This means you 

are using your space 
efficiently. 
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thank you
now, q&a

Joe Klocek, instructor


